Material Action by Masterman EC
M AT E R I A L  AC T I O N
W: EVAMASTERMAN.COM E: EVA.MASTERMAN@GMAIL.COM  T: 07878911701
E VA  M A S T E R M A N
C E R A M I C  S O C I A L  E N G A G E M E N T  P R O J E C T
0 4 I N T R O D U C T I O N  
0 5 R E S E A R C H  C O N T E X T
0 6 M E T H O D O L O G Y
1 0 O U T P U T S
C O N T E N T S
Material Action
Final workshop at 
Tate Modern 
2017
INTRODUCTION
Material Action
Commissioned by Nine Elms Vauxhall Partnership with 
galleries Gasworks, Beaconsfield Vauxhall, Pump House 
and Tate Exchange at Tate Modern
2016-17
Material Action was a six-month programme of clay 
participation, building on collaborative practice-
based research examining clay and pedagogical 
approaches as engagement tools for social practice. 
Commissioned by the Nine Elms Vauxhall Partnership, 
in association with the Tate Exchange, Tate Modern, 
outcomes were shown at London galleries 
Gasworks, Pumphouse Gallery, Beaconsfield Gallery 
Vauxhall, and Tate Modern, London and the project 
was presented at Hasselt University Clay Matters 
Conference, Belgium 16/11/17, 52nd Annual NCECA 
Conference, Pittsburgh, Pennsylvania, USA, 14/03/18, 
Centre of Ceramic Art Restating Clay Conference, 
York Art Gallery, York, U.K, 19/03/18.
It continues Masterman’s practice-based research into 
material led pedagogies and social engagement 
practice, delivered through her arts collective, 
Collective Matter. The research investigates clay and 
materials within socially engaged practice and the 
development of ‘learning’ practices outside of formal 
education. The significance of this is the context of 
clay outside the ceramic discipline, as a language and 
tool to facilitate exchange, not as a sculptural medium. 
This challenges traditional notions of value and use 
within the field of ceramic sculpture and the use of 
materials within engagement practices. 
The significance of their contribution to the field of 
social practice lies in their specific use of clay and 
materials to investigate cross-disciplinary pedagogies 
and engagement practices, and how this unique 
approach can develop future methodologies.
RESEARCH CONTEXT
Material Action
Commissioned by Nine Elms Vauxhall Partnership with galleries 
Gasworks, Beaconsfield Vauxhall, Pump House and Tate 
Exchange at Tate Modern
2016-17
During the last decade there has been a noticeable change in 
the landscape of UK arts education, with university courses 
struggling and closing, and primary and secondary arts 
education under serious threat. This has been specifically 
prevalent in the ceramic field with nearly 80% of ceramic 
specific BA’s closing over the last decade. This has sparked a 
redefinition in the expected role of artists and 
museums/galleries, and an increased responsibility in galleries 
and museums to provide ‘learning’ experiences for the wider 
public. 
There has been a reshuffle in the language used in these 
arenas, away from ‘education’ – the formal training one gets in 
universities and schools – to ‘learning’ – the type of hands on, 
transient experiences and opportunities that can be facilitated 
in spaces without that formal construct and marking system. 
Collective Matter was formed to investigate the value of clay 
within this new territory, expanding traditional education and 
skills based value systems, positioning the material as a tool 
for engagement.
One of the biggest examples of alternative learning 
programmes is the Tate Exchange spearheaded by the Tate 
Modern. Material Action was one of the initial projects to be 
held at the Tate Exchange, recorded in Tate’s archive as part of 
the first year of innovative programming. 
Tate Exchange programme invites individuals and institutions 
from art colleges to independent radio stations to take over 
the space and deliver a public programme. The Tate describes 
Tate Exchange as ‘A space for everyone to collaborate, test 
ideas and discover new perspectives on life, through art’ and 
offers free artist-run workshops and events, giving public 
direct link to artists and opportunities to explore their own 
creativity. Material Action was one of the first projects to 
explore clay within this context, firmly positioning clay as a 
key tool within the intersected fields of ceramics and social 
engagements.
METHODOLOGY
Material Action
Commissioned by Nine Elms Vauxhall Partnership with 
galleries Gasworks, Beaconsfield Vauxhall, Pump House and 
Tate Exchange at Tate Modern
2016-17
Material Action positioned clay at the centre of 
investigations into horizontal and vertical pedagogical 
systems. Ceramics is traditionally taught in a vertical 
structure, with knowledge passed from master to student. 
Social engagement and learning practices are often more 
horizontal in nature, creating a fluid environment for 
knowledge and skill to be passed in an egalitarian way 
between participants and teachers. 
Working with the limitations and strengths of each of the 
sites – Gasworks, Beaconsfield Gallery Vauxhall, Pump House 
Gallery, Tate Modern – Material Action developed a 
programme that engages members of the public in multiple 
ways. Through this, it explored not only different pedagogical 
approaches to engaging the public, but also pushed the 
boundaries of ceramic practice to create meaningful 
experiences and work without the use of kilns or other 
traditional ceramic equipment. 
Beaconsfield Gallery Vauxhall
Material Action
2016
The initial chapter of Material Action began at Beaconsfield 
Gallery Vauxhall. The gallery itself is situated in the building of a 
previous Ragged School, charitable organisations dedicated to 
the free education of destitute children in nineteenth-century 
Britain. The project utilized their huge railway-arch space for 
two weeks with an experimental project that focused on self-
learning, clay, and collaboration. 
Three tons of clay (donated by a nearby brick factory - Ibstock 
Brick) were placed in the middle of the space and, with the 
guidance of a prompts relating to the project's overarching 
theme of urban development and change, local school groups 
and general public were invited in to freely explore the material 
and site. The result was a large-scale, unfired clay urban 
landscape populated with everything from models of the Shard 
building, to parks with giant flowers, to Godzilla-scale Pokemon
characters.
The project at Beaconsfield attracted a diverse range of 
participants; group of in-to school refugee girls and a 
community “adventure playground” run by youth workers 
brought groups of children to come and build with clay in the 
space. 
Gasworks
Material Action 
2017
Gasworks is a gallery and international residency program 
with a well established public outreach programme. The 
challenge here presented itself in creating clay based 
workshops in an activity room without the necessary 
facilities generally associated with ceramics such as sinks 
with traps and kilns. This investigated Collective Matter’s 
ethos to provide material based learning with a structure 
that allows for non-traditional outcomes.  
The workshop used the idea of Kintsugi, a Japanese 
technique in which gold and lacquer are used to repair 
broken pottery as a way of investigating the key aims of the 
overall project, exploring change, evolution, and new 
beginnings within local communities. Participants were 
asked to bring their own items to be added to the pile of 
charity shop bric-a-brac, as well as a ceramic object that 
had meaning to them. During the workshop, discussions 
were led relating to how individuals relate to objects,     
why the object they brought with them had meaning, and 
why artists work with objects to communicate ideas.
Throughout the workshop, participants worked in groups, 
smashing the collected, discarded pottery, and using 
inspiration from the stories of the precious objects they 
brought in, thus creating “New Heirlooms”.
Pump House Gallery
Material Action
2017
Pump House Gallery is a council run gallery 
with no onsite participation space. The 
programme here developed around off site 
engagement with the local community, 
where tailored workshops were delivered 
to a secondary school, a youth group and at 
a community centre.
Each participant (across the different 
groups) created a clay brick and decorated 
it to express their feelings about the 
changing neighbourhood or the natural 
world. These were then curated into a final 
installation at the gallery itself, creating an 
opportunity for the participants to see their 
work in a unique and professional setting.
OUTPUT
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Commissioned by Nine Elms Vauxhall Partnership with galleries 
Gasworks, Beaconsfield Vauxhall, Pump House and Tate Exchange 
at Tate Modern
2016-17
Material Action was commissioned by the Nine Elms Vauxhall 
Partnership, in association with the Tate Exchange, Tate Modern. 
NEVP was the organisation responsible for the development of 
Nine Elms in London, and they commissioned Collective Matter 
to produce a programme of engagement that discussed the 
changing landscape of the are with existing residents.
Outcomes were shown at London galleries 
Gasworks, Pumphouse Gallery, Beaconsfield Gallery Vauxhall, 
and Tate Modern, London. Masterman also presented her 
emerging research at the intersections of ceramic and social 
practice to an international audience at Hasselt University Clay 
Matters Conference, Belgium 16/11/17, 52nd Annual NCECA 
Conference, Pittsburgh, Pennsylvania, USA, 14/03/18, Centre of 
Ceramic Art Restating Clay Conference, York Art Gallery, York, 
U.K, 19/03/18.
The final iteration of the project was a one day showcase of 
live events and exhibition at the Tate Modern itself, where over 
500 people came. The installation included: a scaled down 
version of the collaborative installation at Beaconsfield gallery 
alongside a timelapse video, images and an exhibit of the bricks 
from Pump House and a recreation of the full kintsugi 
workshops from Gasworks. Visitors were led through a physical 
timeline of the project, setting up ‘stations’ that represented 
each individual workshop, giving the general public an 
opportunity to try these processes for themselves as well as 
seeing the outcomes from our established participants.
The initial programming at Gasworks, Pump House and 
Beaconsfield worked with over 150 participants including 
numerous community groups, secondary schools and 
colleges.
